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Message from Composer

Why do | write Sound River ?

From one dynasty to the next, from one ancient city to another modern metropolis, civilisation flows
like a river, with its tides rising and falling... For the past twelve years, | have meditated along the Silk
Road, travelling through various regions with my camera and mobile phone, listening for sounds

and seeking my path, attempting to transcend myself.

An artist's practice is a lifetime GPS. Each stage extracts a map; every work embodies a dialogue
with nature, a resonance with history, and footprints from deep within the soul. In search of the river
of sound, | have encountered everything from the ancient melodies of gondoliers in Venice to the
soulful quartets in Istanbul. Every sonic imprint has left an indelible mark on me. From the Arabic
woman's lament, “Love, why are you always so melancholy?” to the Indian bansuri's “Disappearing
Hours” over the Ganges, the echoes of history remind me how small life is, yet so vast. The captivating
low throat singing and khoomei whistle tones from Mongolia, along with the deep murmurs of
rugged Mongolian men, made me feel as if | was hearing the dialogue between Kublai Khan and
Marco Polo across time. Finally, from the Mugam of Xinjiang to the Dishui Nanyin of Guangdong, |
suddenly realised that the artist's journey is like a map of practice, seeking the lost hours through
vanishing roots and echoes in another world, aiming to share deep stories and emotions with the
audience.

Arranging the orchestra like a flowing river, with all tones, rhythms, textures and melodies crafted to
follow this river's course, was my first attempt at “architectural music”. The traditional orchestral
arrangement on stage has remained unchanged for hundreds of years, but even modern technology
evolves daily. From semiconductors to Al, from computers to Wi-Fi, from vinyl records to tapes, from
CDs to the digital age, each step has completely overturned the presentation of sound and the

appreciation of music. Now, we are embarking on a brand new immersive online music era.

Did Marco Polo ever exist? Many have claimed that perhaps he never set foot in this world. If this is
true, how fascinating it would be! | almost wish he hadn’t existed. If there was no Marco Polo, why
do we feel such a strong interest, impulse, and reverence for him? Perhaps it proves that humanity's
existence has never ceased to dream and hope for communication and fusion. To me, Marco Polo is
not just an individual but a phenomenon, a philosophy of existence and a spiritual trajectory of art
and science. What is Marco Polo? He represents humanity's innate pursuit of “change and

exchange”!

Our ancestors invented so many instruments, each with its own story and history; when the instruments

fade away, history breaks... This is why | created Sound River.

| hope that humanity's river of sound flows beneath our feet, never drying up, but rather rushing

forward into the future.

Tan Dun
19 October 2024 in Tsim Sha Tsui, Hong Kong
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"Although | cannot see, | can hear"

This philosophical statement is the voice of artificial intelligence; as an anthropomorphic,
technological voice. A voice that nevertheless possesses an aura of humanity.
Artificial intelligence is the conceptual voice of this work. A “Sound River”, and
though you cannot see it, you can hear it - it flows endlessly toward the future. At
the same time, it is the inner voice of the blind, the voice of Nanyin, an intangible
cultural heritage on the verge of disappearance. Finally, it is the voice of the
universe— the formless ground of all form. Though the universe appears empty to
our eyes, within that emptiness lies a great sound that seeks silence and a great

form that appears shapeless, containing profound and boundless truth.
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Prelude: Sound River

(Vocal: Wuyuntana)

HEZIN An Invisible City
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Love, Why Are You Always Melancholy?
Interlude: Sound River I

The Rite of the Desert

Kamus of Altai

Interlude: Sound River IV

Kublai Khan and Marco Polo
Magam

A Day’s Raga

Birds on the Ganges River
Percussive Maps

Interlude: The East

Earth, Water, South, Sound
Although | Can’t See, | Hear You

(Vocal: Louise Kwong and Wuyuntana)

TEHREERELIERIEMR,
The programme is conceived and composed by Tan Dun.

FTEEKYTSSH, FePiaiRE.,
The performance is approximately 75 minutes without intermission.
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Tan Dun
Conductor

A world-renowned composer-conductor and UNESCO Global Goodwill Ambassador, Tan Dun has made an indelible mark
on the world’s music scene with a creative repertoire that spans the boundaries of classical music, multimedia performances,
and Eastern and Western traditions. He is the winner of today’s most prestigious honours, including the Grammy,
Oscar/Academy, Grawemeyer and Shostakovich Award; the Ordre des Arts et des Lettres of France; the Bach Prize; Italy’s
Golden Lion Award for Lifetime Achievement, and the 50th Istanbul Music Festival Lifetime Achievement award. Tan Dun's
music has been played throughout the world by leading orchestras, opera houses, international festivals and on radio and

television. He is currently Hong Kong's Ambassador for Cultural Promotion.

As a conductor of innovative programmes around the world, he has led the China tours of the Mahler Chamber Orchestra
and NHK Symphony Orchestra. He led the Orchestre National de Lyon in a six-city tour; a four-city tour of Switzerland
and Belgium with the Guangzhou Symphony Orchestra; and conducted the RAI National Symphony Orchestra, the Oslo
and Hong Kong Philharmonic Orchestra, and the Melbourne Symphony Orchestra where he was named as Artistic
Ambassador. Previous season highlights include conducting the Orchestra dellAccademia Nazionale di Santa Cecilia, the
Orchestre Philharmonique de Radio France, the Royal Concertgebouw Orchestra and the Philadelphia Orchestra. He also

serves as the Honorary Artistic Director of the China National Symphony Orchestra.

Tan Dun records for Decca and has previously released albums with Sony Classical, Deutsche Grammophon, EMI, Opus
Arte, BIS, and Naxos. In 2016, Tan Dun conducted the grand opening celebration of Shanghai Disneyland which was
broadcast to a record-breaking audience worldwide. In 2020, his new work Prayer and Blessing was also live-streamed
using 5G technology and subsequently broadcast worldwide by UNESCO. In 2023, Tan Dun curated WE-Festival in Hong
Kong to share the beauty of Eastern and Western music, building a platform for diverse cultural and artistic offerings to

audiences from around the world.

In 2019, Tan Dun was invited to become the global music ambassador for the celebration of Beethoven's 250th Anniver-
sary. Following the designation, in August 2024 at the Rheingau Music Festival, Tan Dun conducted the World Youth Choir
and the National Youth Orchestra of Germany, in the world premiere of his Choral Concerto Nine alongside Beethoven's
Ninth Symphony for the 200th anniversary of the work's premiere. Tan Dun then took the programme on a nine-city tour
across Europe and Australia conducting performances at the Royal Concertgebouw in Amsterdam, Netherlands and
Elbphilharmonie Hamburg, Germany to great acclaim. SWR Kultur Radio stated that the experience of listening to Tan
Dun’s Nine was like “Clicking stones like tears, taiko drums like heartbeats. Plus echoes of Beethoven that seem to float
out into the universe.” Choral Concerto Nine was commissioned by the Beethoven Anniversary Society 2020 (BTHVN

2020), Royal Philharmonic Society, Melbourne Symphony Orchestra and Deutscher Musikrat.

Tan Dun'’s recordings have garnered many accolades, including a Grammy Award (Crouching Tiger, Hidden Dragon) and
nomination (The First Emperor, Marco Polo and Pipa Concerfo), Japan's Recording Academy Award for Best Contemporary
Music CD (Water Passion affer St. Matthew), and the BBC's Best Orchestral Album (Death and Fire).
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Chengdu Symphony Orchestra

Chengdu, an open, inclusive, fashionable and innovative mega-city in western China, has been given a
unique humanistic character and spirituality by the “International Music Capital” for this city of parks. On
the banks of the Jinjiang River and under the snowy mountains, the Chengdu Symphony Orchestra
(CDSO) continues to perform majestic and grand music that sings for the times and expresses emotions
for the people, building a music hall that blends Eastern and Western styles and appeals to both refined

and popular tastes for the city.

In 2021, CDSO held high the banner of reform and made an innovation move from zero, becoming an
independent professional orchestra with Xiao Ying serving as the president. Under the guidance of
maestro Yu Feng, CDSO completed 2022 pilot season and 23/24 season. In 24/25 season, CDSO continued
their contract with famous conductor, Ms. Chen Lin, as the music director and compose a cadenza for

Chengdu’s melodious movement.

In 2024, CDSO officially moved into the CDSO Music Hall at Fenghuang Mountain Open-air Music Park,
achieving the integration of hall and orchestra. As the result, it has become the largest platform and
window in the West for the popularisation, promotion, and dissemination of symphonic music. CDSO are
committed to excellence both inside and out, and with the support of the concert hall in the park, we aim
to create an international music season, making the concert hall a landmark of Chengdu’s music scene

and a leading brand for symphony orchestras.

CDSO insist on serving the general audience on a high frequency. The orchestra sticks to the guideline of
“combining Chinese and foreign, elegant and popular, facing the society and the future”, and has
successfully established on a regular basis and formed multiple performance modes, including classical
works series, popular concert series, educational concert series, festival concert series and so on. CDSO
strive to move forward the internationlised standard in promoting symphonic music and building a
first-tier orchestra, forming a wide influence and excellent reputation in the industry and Chinese and

international society.

They are committed to high-quality cooperation to enhance their image brand. Since the establishment
of the orchestra, the orchestra has maintained good cooperation with famous music artists at home and
abroad. In the past seasons, CDSO has worked with many top-notch artists from China and abroad,
including conductors Jukka-Pekka Saraste, Ll Jia, Tan Dun, Zhang Xian, Yang Yang, and Huang Yi;
soloists Ning Feng, Qin Liwei, Mei Diyang, Tang Jungiao, and Zhang Haochen, etc. and received high
approvals from them. In 24/25 season, the orchestra joined hands with more artists, including conductors
Vassily Sinaisky, Yu Feng, Yu Long, Marin Alsop, Zhang Guoyong, violinist Viktoria Mullova and singer Zhu
Huiling etc.

They aim to build a professional team with a high standard. Affiliated to Chengdu Municipal Bureau of
Culture, Broadcast-TV and Tourism, CDSO launched a series of institutional innovations to inspire artistic
creativity and built a fully complied three-wood-winds orchestra on the basis of former Chengdu Orchestra.
With simultaneous efforts in the areas of career development, care and emotional warmth, and superior
salary and benefits, CDSO has attracted outstanding music talents from all over the world, leading to qualitative

leap in professionalisation and expertise.

They are committed to the creation of music from a high starting point. Rooted in the local cultural identity
and highlighting the distinctive Sichuan sounds, the orchestra has continuously commissioned new works
such as Chengdu, City of Parks, and Millennium Civilization: The Source of the Yangtze River—Golden Mask,
showcasing the unique allure of Chinese ethnic music. In 2022, they commissioned composers Zhang
Qianyi, Jiang Wantong, Liu Li, and Wen Ziyang to write the large-scale symphonic poem [ Love You, China,
which was featured in the “Tribute to the Classics, Salute to the 20th Party Congress” concert. While paying
homage to the classics, the orchestra also devoted to promoting the emerging generation of musical

talents, ensuring steady and enduring progress in professionalisation.

They are efficiently promoting the professionalisation process. In 24/25 season, the energetic CDSO took
the theme of “viewing the millennium” to tell a story that stored the rich and splendid traditional Chinese
culture and excellent music accumulation in our 5000-year civilization history. Furthermore, they collaborated
with world-famous orchestras and artists, including the Philadelphia Orchestra, to make Eastern and Western

music resonate in harmony in Chengdu.

With the integration of the orchestra and concert hall, CDSO uses music to serve the people, share joy, tell
the stories of Chengdu, and convey the sounds of Sichuan. Through music, They paint a picture of a bright
future, contributing dynamic and powerful musical forces to build Chengdu’s beautiful vision—"“Three

Cities and Three Capitals”.

By maintaining artistic excellence and embodying the spirit of Chengdu, the orchestra aims to become a

top-tier symphony in China with global influence. “The phoenix soars and spreads its wings to the sky”. The

Chengdu Symphony Orchestra continues on its journey toward this goal!
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A Mongolian female singer and morin khuur (horsehead fiddle) player. She is one of
only three female singers in Inner Mongolia who can perform “khoomei”, a unique
throat-singing technique from Mongolian culture. Under the guidance of the
Mongolian khoomei master Aoduo Surong, Wuyuntana mastered this distinctive
vocal art, known for its ability to produce multiple tones simultaneously, evoking
the vastness and depth of the Mongolian grasslands. A graduate of Inner Mongolia
University for Nationalities, Wuyuntana joined the Inner Mongolia Radio and
Television Art Troupe in 2007, where she has performed both morin khuur and

khoomei,

Wuyuntana has graced the stages of numerous prestigious cultural events, both in
the Chinese Mainland and abroad including the Mongolian Spring Festival Gala,
the World Folk Art Festival in France, and the Shanghai International Arts Festival,
captivating audiences with her artistry. Her exceptional talent has earned her
several accolades, including third prize in the inaugural Inner Mongolia Morin
Khuur Competition, as well as recognition in multiple khoomei competitions. As a
devoted cultural ambassador for Mongolian music, she is committed to sharing this

rich and ancient tradition with the world, showcasing its unique beauty through the

evocative art of throat singing and the soulful sounds of the morin khuur,
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Louise Kwong's musical achievements were recognised when she was awarded one
of the Ten Outstanding Young Persons Award in 2019 and the Award for Young
Artist (Music) in 2014 by the Hong Kong Arts Development Council, Internationally,
Kwong made her debut at the Rome Opera House as Mimi in La bohéme and as
Micaéla in Carmen at Caracalla Rome in 2018. She has sung in various renowned
performance venues, including the Concertgebouw of Amsterdam and Graz Opera
House of Austria. In 2017, she debuted at the National Centre for the Performing

Arts in Beijing in the role of Rita in opera, The Dawns Here Are Quiet.

As a lyric soprano, her roles include Cio-cio-san in Madame Butferfly, Mimi in La
bohéme, Micaéla in Carmen, Litr in Turandof, Santuzza in Cavalleria rusticana, La
Contessa in le nozze di Figaro and Fiordiligi in Cosi fan futfe. Kwong is the prize
winner of numerous international competitions, namely the Second prize, Audience
prize and the Best Soprano prize at the 18th International Singing Competition
Ferruccio Tagliavini in Austria, the First prize at the Singing Competition Salice d'Oro
2015 in Italy, the First prize at the Singing Competition Citta di Iseo 2015 in [taly, and
the Second prize at the 7th International Singing Competition Bell'arte in Belgium.
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Rong Chenchu, PhD in Philosophy, is a contemporary percussionist, jazz
vibraphonist, arranger, and composer dedicated to promoting and preserving
Chinese traditional percussion music. Currently serving as Executive Director of
the Chinese Nationality Orchestra Society of the Chinese Musicians' Association
and Director of the Percussion Professional Committee of the Shanghai
Musicians Association and a global artist for multiple brands, including
MUSSER Percussion, Jinbao Musical Instruments, and Innovative Percussion.
Recognised as an Qutstanding Literary and Artistic Worker in Shanghai. She
teaches percussion at Shanghai Normal University and Shanghai Theatre

Academy. She is the Graduate Mentor and Honorary Alumni of the New

England Conservatory of Music, Boston.
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An violist performing frequently in solo, chamber, and orchestral settings. At
the age of 14, he was invited to performed as a soloist with the Wien Residenz
Orchestra, demonstrating his remarkable talent at an early age. In 2023, Wong

had been selected as a Musicus Society Young Artist.

In 2016, Wong began his degree at the New England Conservatory in Boston,
under the tutelage of Marcus Thompson. An avid chamber musician, he
co-founded the Blanche Quartet with fellow musicians, which was awarded
the NEC Honors Quartet, enabling to tour around the greater Boston area with
a wider audience. He has also received coachings from world renowned

musicians including David Finckel, Joseph Lin, Merry Peckham and Soovin Kim.

Wong has performed with mumerous orchestras and conductors, including
New England Conservatory Philharmonic Orchestra, the Juilliard Orchestra,
the Moscow Soloists, the Munich Chamber Orchestra and the Hong Kong
Philharmonic Orchestra. Since 2018, he has also been involved in the NEC
Baroque Ensemble and joined performances with Ouyang Nana during his
studies in Boston. He is currently a full-time performer and also serves as a

tutor for the Hong Kong Youth Symphony Orchestra and the Hong Kong Youth

String Orchestra, nurturing the next generation of musicians.

5kE$M Christy Cheung

h122E Viola

BOUZRIFEFXEFE, A TEBRZFERERERFL
((RE) ZfI, AERERRERERFIRBEPRZRISIME
FEEMLTF., WERINERDEAN, TR . RS . MEERPRE
ERDT . BYUE, HEREEESERIIG. £F8E, 83K
MEBEFRARFENAFRLERFES,

WETERTZRREZFEL, 8T8 =1/\[FLE8ZFER
BRTER, AR ISNESRENEZNERES. WSS
UIsEAITE(EEY, SERTE. BEE. MokF. ZE%E . M
B, 2988 . BRSNS | A RS, BN HE, BE25%E
MXREMFSRFRREERDE, KEMATBNZ KA
wh=EFENEHRSEFRTF, HEERTEENZFTREZXFES,

Christy Cheung began her violin studies with Lee Wing Shun at the age of four.
She holds a Bachelor of Music (Honours) degree from The Hong Kong Academy
of Performing Arts and a Master of Arts (Performance) from the Royal Academy
of Music, majoring in violin and minoring in viola. Her principal teachers include
Michael Ma, Gian Paolo Peloso and violist Martin Outram, and studied chamber
music under the tutelage of Ivan Chan. She was awarded the SAR Philharmonic

Scholarship and Wong Wai Ming Memorial Scholarship.

Cheung has been active in playing chamber music and orchestral music,
performing in the 38th Shanghai Spring International Music Festival and were
coached by the Shanghai Quartet and the Orion String Quartet. She has also
worked under distinguished conductors including Jaap Van Zweden, Lio

Kuokman, Yip Wing Sie, Edward Gardner, John Wilson and Robert Farkas.

Internationally, she has participated in Collegium Musicum in Germany and

Sommermusik Im Oberen Nagoldtal. Currently, she is a freelance member of the

Hong Kong Sinfonietta and City Chamber Orchestra of Hong Kong.
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Video Introduction of Sound River

e PEARERMNAS LFERESERNRARHIEN, MERSHERINT, [RIKXIE

BKBZIRE. HZRE, BRSNZRANRRENES, BT FEMESRSNXN, RALE
FTREHPREHE ...
EROAEMALE, WBERTRED, UBBETENZ, RATPROBEOELY, BIF, B2

HRENTETEHENI R, IFEHNERSRERRNG, WSHZMERBERREIRER, &
SPHEETTE—NRVIITS SO ZZHMR? MEMETFRAERINIE, MSHNRES
BH... #EEAFBRFNEESSNTE, FETREARAMBME, EXZEHEREH

fEHIZR / TEIEAE. 1EHIR /181F. KHE. BIER. BERK
MEZ BRI EREERM.

(FETR) RN

In the stillness, the mystical voices of Eastern women's throat singing and the lilting Venetian boat songs echo
in succession, swaying with the gondola, murmuring the romance of the water city. Through the flow of time
and space, the interweaving of plucked and bowed strings in a soulful quartet reveals Istanbul’s unique culture,

where Eastern and Western musical elements coexist harmoniously...

Ethereal Arabic vocals, like a spring in the wilderness, seem to span a millennium, lifting the veil of the Middle
East’s charm. Listen, those are the ballads from the other shore and the vanishing hours, the Bansuri flute’s
melody steeped in a faint sorrow, as if narrating the ancient Indian heroic legends. Will the heroes in the stories
be like Kublai Khan and Marco Polo, with the vastness of the Mongolian steppes and the nomadic spirit of valor

and freedom?

Accompanying the distinctive melodies of Muxam and the soaring ballads, the river of sound has already

flowed into the Xinjiang region, stirring and continuing its journey to the distant lands...

Message from Composer/Conductor, information of Composer/Conductor,
Orchestras, Vocalists, Musicians and video introduction of Sound River provided by the artists.
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Chengdu Symphony Orchestra

$£—/M2 Violin |
5k 5 (RBAEFRS) FRERFT BEK R HE
Zhang Tao Chen Youxiang Chang Panle Dai Xuan
{72 X ¥ X i HEE
Fu Jiefeng Liu Su Liu Pei Xiao Jueying
Wiz e Skl FEF
Yang Chengchun Yao Jiayao Zhang Zihan Zhu Jiayu
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Zhou Yuping Su Hao Peng Jiayu
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x & (FefERF) skSRH (FEPEIEE) fay ot PRE IS
Wang Ling Chang Ping-Hsiang He Ye Chen Manlin
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Chen Yinyin Jin Zecheng Liu Beibi Li Ailin
seJkiE 1 EER SK3ZhE
Shi Zhaonan Yang Yuyan Zhang Wenijie
ERE (FHEiESER) ESN (FREER)
Liu Ruixi Liao lingyu
thi22F Viola
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X1ong Hao Cong Linpeng LiJing Liu Yangji
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Chen Nan Wang Chenxu Zhou Ziya
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Zhang Yiwen Chen Zixi Qiu Shiyu Tao Qingenlu
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Xia Ziging Xie Songyang Zhang Wei Bi Ruyan
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Jiang Zhuoran Zhao Ruoxi
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B BETXZES (FEER) 25 T % Reamm
Bade Bayazitoglu Miao Yi Wang Yi Xi Dianer
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Zhu Guoning Zhang Han Chen Kexu Zhang Xintong
{<H Flute
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Diego Garciacopde Chen Lanxin Wu Yunhan
WEE Oboe
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Jordan Dale Chen Yen-Yu Li Yanyan
BEE Clarinet
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Cheng Yuxi Yuan Yuxuan Zhang Yujia
&S Horn
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Hu Haiging Kang Jiaxun Miki Nagaoka Zhang Kegin
INS Trumpet
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Kong Guangrui Liu Yijun Yu Yang
{<= Trombone
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A= Tuba RE & &% Timpani
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Wang Yao Zhu Ruixue
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s = JEYERE IR MEX (IHHEER)
Chai Qing Yu Weishun Zhang Lulu Liu Haotian
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Zhang Yezhe
=3 Harp
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Lu Yuan Du Xiaopei
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&35 Music Arrangement
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Wei Hongxiao Deng Linyao Zhang Wei
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Guest Player

%R ERY i3 ERIE. KEM
Percussion: Rong Chenchu Viola: Lawrence, Wong, Christy Cheung
BFER: BEA

Electronic Music: Shen Yiren
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Tan Dun Al Music Lab

7 NERS .. 1R ATEREERIIS: B
Concept and Al Input: Tan Dun Al Tralner: Chen Yuarilin
ATEESNIE: BREB. KEA

Al Productions: Yang Jiarui, Shen Yiren
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- Performers for videos Qf ,Sound River

fIFFIR-E-8% (Ra)
Attilio De Fanti (Eddy)

HERZI

An Invisible City

[BHLiE . i

Ozata Ayan

IRIR-|/ER

Hakan Giingor

BRE - KIRIEIR - FE5IR

Osman Yurdal Tokcan

BET-EB/RIR
Derya Turkan

Soul Quartet

BRI EER

Moslem Alipour

HSFET

Kamancheh

1K NS el

Hamid Behrouzinia

B - PIRIGHK

Fatima Alhashmi
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Love, Why Are You Always Melancholy?

DEMAERX - DPXFE BRZES

The Rite of the Desert Matyakybov Shavkat Batirovich

RHR - MREREEE

Ainur Berdikulova

FERFIIEAIOZ

Kamus of Altai

B LTS RO FS

Kublai Khan and Marco Polo Hasibagen Wuyuntana

Alimujan

RIS - BRI

A Day's Raga Rajat Prasanna
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Birds on the Ganges River

RIS - E RN

Rajat Prasanna

FE/R - fafed - RATELK

Kul Bhushan Goswami

KtEtt ESR-EHER

Yogesh Kumar Shankar

WiE-EDR-FIE

Naveen Kumar Sinha
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Naveen Kumar Sinha

FREAR
Chen Zhijie

Percussive Maps Xiao Saimen

Tong Siu Yin
ZRE

Law Kai Kei

Earth, Water, South, Sound
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Film Crew for videos of Sound River

BAF Italy
B, KBUR- MRS, THLAS BHIER, SRS .

Tan Dun, Michele Benettello, Alessandro Scillitani, Stefano Pratissoli

ERERAN

(BERB#/R Istanbul
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Tan Dun, Efruz Cakirkaya, Melis Turanligil, Yesim Gurer Oymak, Xu Li, Lu Xiaoxing, Zheng Zihua, Chen Xianxian
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Tan Dun, Li Dongxia, Kaitlin Ryan, Sissi Yan

i Shanghai
A, [EiRE. ZR. RRE. 28R

Tan Dun, Lu Xiaoxing, Li Chen, Liang Jiarui, Chloe Liang Huisi

A& Xi’an
BE. XERR- BRI, E2E-FIES, SHE SERESE. NF-SHER &
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Tan Dun, Ventouras Felix, Arthur Liam, Mehri Madarshahi, Hans d’Orville, Huang Xiaojie, Liang Yao,
Pan Bo, Wu Yanting
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Z& Yunnan

iBE. 8FX. EED., K
Tan Dun, Lu Ziwen, Su Guoguang, Zhang Yajing

M Quanzhou

iBE. M. BEZ. KR
Tan Dun, Sun Li, Zeng Hongyi, Rong Chenchu

BB XX Guangdong-Hong Kong-Macao Greater Bay Area
igE,. HE®S. RER. TEA

Tan Dun, Kam Shing-hei, Zhao Guanijie, Shen Yiren

BIWERFIERIRA

Creative and Production Team

BRSMER: EE

Cinematography: Tan Dun

TREE: MEA. BXRE

Video Editing: Shen Yiren, Yang Jiarui

B REE

Photography: Su Guoguang

BiR: 87X

Videography: Lu Ziwen

RRZEMCE: EE, XEA

Fieldwork and Transcription: Tan Dun, Shen Yiren

KTyt RENE: (&S

Lighting Design and Production: He Yilun

REAEREE: [RE

Performance Coordination and Production: Huang Xiaojie

SIMEUHRENE: BiE

Sound Design and Production: Pan Bo

HESIE: @%

Production Manager: Sissi Yan

ARLTEHIVE: NEE. HKE

Al Visual and Production: Rem Lin, Koo Ke

HiRARE: REBR

Rehearsal Coordinator: Chloe Liang Huisi

SRR =)

Multimedia Technician: Li Yichuan

EFMEEE: JISH - k2

US Project Management: Kaitlin Ryan

fEiEEDIE: AKE

Conductor Assistant: Hu Xiaobo

EffEiE: R8T

Marketing Promotion: Liang Yaoyuan

ﬁAllkﬁ!.

AhE: KW

Stage Manager: Zhang Daoshan

EENE: FEiEE. EMas

Project Assistant: Zhuang Yuying, Gigi Qin

MEWERIRAE

W&E Production Limited

PRODUCTION

LB EFERRARAE

Shanghai Ting Yin Xun Lu Culture Exchange Co. Ltd
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RELATED EVENTS

2026.9.17 @ Thu 15:00-16:00
FREM TS IRIT - IR RUT
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Sound River Creative Sharing
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2026.9.17 IY Thu 16:30-17:30
PREBYN T R T - RRRIIT
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Sichuan Opera Percussion & Imagination
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PoEZEPHRETSEREEARREIBHHIAMIGE, Rl SEBRRR
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B WEE Hong Kong Week 2026 @Chengdu
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Share your views with us
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